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toire  de  l’Angleterre  qu’à  celle  de  son  pays  natal,  qui  présentait  un 





   1.  Cité dans Craig Beveridge et Ronald Turnbull, Scotland after Enlightenment. Image and Tradition in 
Modern Scottish Culture, Édimbourg, Polygon, 1997, p. 98.
   2.  Les ouvrages retraçant l’histoire de l’Écosse publiés au xviiie siècle sont : William Gordon, The 
History of  Scotland from the Beginning of  King Robert I to the Year 1690 (1726-1727) ; David Scott, The 
History of  Scotland. Containing all the Historical Transactions of  that Nation, from the Year of  the World 1619 
to the Year of  the Christ 1726 (1727) ; William Robertson, The History of  Scotland. During the Reigns of  
Queen Mary and of  King James VI till His Accession to the Crown of  England (1759) ; Gilbert Graham, The 
History of  Scotland, from the Establishment of  the Reformation, till the Death of  Queen Mary (1782) ; Robert 
Heron, History of  Scotland, from the Earliest Times, to the Area of  the Abolition of  the Hereditary Jurisdictions 
of  Subjects, in the Year 1748 (1794) ; John Pinkerton, The History of  Scotland from the Accession of  the House 
of  Stuart to that of  Mary (1797). 
L’ouvrage de David Hume  intitulé The History of  England from the Invasion of  Julius Caesar to the 
Revolution in 1688, in Six Volumes (1754) retrace lui aussi l’histoire de l’Écosse, même si l’histoire de 
l’Angleterre est le sujet principal de son étude.
   3.  D. Hume, The History of  England from the Invasion of  Julius Caesar to the Revolution in 1688, in Six 
volumes, vol. 2, 1754 ; New York, Liberty Classics, 1983, p. 113.
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   5.  Cité dans Hamish Miles, « Conservations and histories », The Scottish Art Review, vol. 5, no 1, 
1954, p. 28.



































qui le nomma Queen’s Limner for Scotland en 1841. Son succès incita de 
nombreux artistes à suivre son exemple et à se spécialiser dans la peinture 
d’histoire. Sans pour autant surpasser les portraits, le nombre de tableaux 
   7.  Ce fut John Alexander qui réalisa la première peinture d’histoire en Écosse. En 1720, il exécuta 
une peinture murale intitulée Pluto and Proserpine dans le château du duc de Gordon. Cette œuvre a 
été détruite, mais il existe une étude préparatoire d’Alexander à la National Gallery of  Scotland.
















The first half  of   the nineteenth century  throughout Europe witnessed a 
deliberate attempt to create national mythologies strong enough to hold the 
minds of  the masses who now made up and were necessary to the working 























   9.  Les peintres réalisèrent quelques tableaux traitant de l’Antiquité gréco-romaine et de l’histoire 
de l’Angleterre ; cependant, ce furent surtout l’histoire de la Grande-Bretagne et celle de l’Écosse qui 
retinrent leur attention.
















































































   11.  Nicholas Tromans a affirmé que : « Together [the serving soldiers and the pensioners] they 
represent the raising of  the British Army across the four component nations of  the United Kingdom, 




(N.   Tromans, « Paintings », dans David Wilkie. Painter of  Everyday Life, Londres, Dulwich Picture 
 Gallery, 2002, p. 89.)

























sérieusement  de  conquérir  l’Écosse  jusqu’à  ce  qu’elle  fût  envahie  au 
xviie siècle par les troupes d’Oliver Cromwell. Entre autres, Allan, John 
Phillip (1817-1867) et James Drummond (1816-1877) réalisèrent chacun 






respectivement intitulés Bruce about to Receive the Sacrament on the Morning 
Previous to the Battle of  Bannockburn  et Blessing the Scottish Army before the 
Battle of  Bannockburn. La présence d’ecclésiastiques sur chacune de ces 








Les Peintres écossais et La reconstitution De L’Histoire De L’écosse
Les peintres  furent aussi  inspirés par  la bataille de Stirling Bridge 














































The Scotsman 15,  le peintre aurait conçu The Battle of  Bannockburn comme 
un pendant aux deux scènes de guerres napoléoniennes. Cette hypothèse 
semble confirmée par les dimensions de The Battle of  Bannockburn, qui a 
été réalisé sur une toile de cinq mètres de long sur deux mètres de large, 





The Regent Murray Shot by Hamilton of  Bothwellhaugh, sur lequel l’attitude 
de Murray est presque identique à celle que Benjamin West (1738-1820) 




















   15.  Un article de The Scotsman précise : « Sir William Allan’s picture of  the Battle of  Bannockburn 
[was] designed as a companion to his Waterloo. » (« Exhibition of  the Royal Scottish Academy », The 
Scotsman, 27 février 1850, page non numérotée.)
   16.  J. Morrison, « Sir William Allan and the Painting of  Scottish History », dans Jeremy Howard 
(éd.), William Allan: Artist Adventurer, Édimbourg, City of  Edinburgh Museums and Galleries, 2000, 
p. 18.
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Dans The Battle of  Prestonpans et dans Prince Charles Edward Stuart and 






des Parlements et des Hanovre,  tandis que  les  jacobites sont tous des 




















furent consacrées : David Scott envoya Mary Queen of  Scotland Receiving the 
Warrant of  Her Execution, Alexander Johnston exposa An Interview between 
Regent Murray and Mary Queen of  Scots et Samuel Blackburn y présenta 
Queen Mary and Bothwell. Pour sa part, William Allan peignit la  souveraine 




à cinq  reprises ;  suivant  son exemple, Thomas Duncan, David Scott, 
William  Simson,  William  Borthwick  Johnstone  (1804-1868),  James 
Drummond (1816-1877) et Robert Herdman (1828-1888) réalisèrent tous 
au moins une œuvre inspirée par la vie de Mary Stuart. Le succès de 
The Monastery: A Romance (1820) et de The Abbot (1820), romans de Walter 
Scott se déroulant durant le règne de Mary Stuart, ainsi que la publica-













































ALLan David, Hector Parting from Andromache, 1773, œuvre non localisée.
ALLan William, Heroism and Humanity: an Incident in the Life of  Robert 
the Bruce, 1840, Art Gallery and Museum, Kelvingrove, Glasgow.
—, The Battle of  Bannockburn, 1850, Royal Scottish Academy, Édimbourg.
—, The Battle of  Prestonpans, 1850, Perth Museum and Art Gallery, Perth.
—, The Battle of  Waterloo, 18 June 1815, 8 pm, from the English Side, v. 1847, 
collection de Sandhurst, Sandhurst.
—, The Battle of  Waterloo, 18 June 1815, 7.30 pm, from the French Side, v. 1843, 
Victoria and Albert Museum, Londres.
—, The Regent Murray Shot by Hamilton of  Bothwellhaugh, 1824, National 
Gallery of  Scotland, Édimbourg.
—, The Signing of  the National Covenant in Greyfriars Kirkyard, 28 February 
1628, v. 1840, City Art Centre, Édimbourg.
BLacKburn Samuel, Queen Mary and Bothwell, 1841, œuvre non localisée.
Buonarroti Michelangelo, La Pietà, 1498-1499, Basilique Saint-Pierre, 
Vatican.
DrummonD James, Blessing the Scottish Army before the Battle of  Bannockburn, 
v. 1844, œuvre non localisée.
Duncan Thomas, Prince Charles Edward Stuart and the Highlanders Entering 
Edinburgh after the Battle of  Preston, 1840, œuvre non localisée.




JoHnston Alexander, An Interview between Regent Murray and Mary Queen of  
Scots, during Her Confinement in Lochleven Castle, 1841, œuvre non localisée.
OrcHarDson William, Wishart’s Last Exaltation, Saint Andrews Univer-
sity, Saint Andrews.
PHiLLiP John, Bruce about to Receive the Sacrament on the Morning Previous to the 








—, Wallace the Defender of  Scotland, 1843, Paisley Art gallery, Paisley.
Vinci Léonard (de), La Cène, 1494-1498, Santa Maria delle Grazie, Milan.
West Benjamin, The Death of  Nelson, 1808, Walker Art Gallery, Liverpool.
WiLKie David, The Chelsea Pensioners Receiving the London Extraordinary of  
Thursday 22nd 1815, Announcing the Battle of  Waterloo!!!, 1822, Apsley 
House, The Wellington Museum, Londres.
—, John Knox Dispensing the Sacrament at Calder House, v. 1840, œuvre non 
localisée.
